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Evolutionary Explanation o« g A x k '

* |s there one?

* PBS.org NOVA article: “7 Theories On Why We Evolved to Love Music”

1. To Get the Girl

2. To Keep in Synch
= Synchronize steps for predictable sound to detect predators

3. To Identify Your Tribe
= Akin to coyotes howling
To Maximize Flow "I suspect music is auditory cheesecake, an exquisite
= “A joyful state of emotion” confection crafted to tickle the sensitive spots of...our
To Feel Emotions mental faculties.” - Psychologist Steven Pinker

To Intimidate Predators
= Rhythmically well-organized loud noise

Survival of the Funkiest
= Cultural evolution




respect 1  to @
certain extent and rhythm
were used by our half-hu astors, during the season of
courtship, when animals of all kinds are excited not only by love,
but by the strong passions of jealousy, rivalry, and triumph.
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The Four Major
Jungian Archetypes
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the self

The collective unconscious contains
the whole spiritual heritage of e & |
. 1 - . the anima/animus )
mankind's evolution born anew in & r G o’ E j_,
the brain structure of every : . o :
- i s\CAL /SOC
individual. S pviY P RSONA/ peRSONAE
— Ca/z/(]ung B EGO
Shadow
PERSONAL UNCONSCIOUS

Complexes

e

-
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= cuttural Unconscigyg

COLLECTIVE UNCONSCIOUS

Anima Self Animus

AReHETYPE®

/ PSYCHIC WORLD
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e impact
estroy illusion

5.1 de s as long as it is well
painted. This ‘painting about nothing. We assert
that the subject is crucial ¢ ragic and timeless. That is why we profess
spiritual kinship with primi’rive and @
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h ople who weep
before my gious | had when | painted
them.”
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or instant can go

TAY
Ll

6. The ephemera

/.Hope.10% to make the trag once durable. | measure these ingredients very carefully when |
paint a picture. It is always the form that foIIows these elements and the picture results from the proportions
of these elements.”
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| THE BIRTH
OF TRAGEDY

FRIEDRICH NIETZSCHE
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"I would see ART
not as opposed

to nature,

but certainly as a
means of
introducing us

to nature,

of which we are part.

Art certainly is
essentially a

human activity,

but it can move

from being a selfish
human activity

to being what

I would call a

human activity

which is fluent

with nature."”

s

four minutes

seconds

W

thirty-three

4'33"
1991 . Single
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Revolution 9 - Remastered 20 V)
he Beatles

5 a
t of
hen I did

v random, 1n that

resct, and rowing the dice... There's no

such thing as random, really. It's random compared with sitting down and

saying, 'It's been a hard day's night."
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115. As the waves appear instantly on the ocean, or

[images] in a mirror or a dream, so the mind is reflected in
its own sense-fields.?
116. Owing to a deficiency in conditions the evolution
[of the Vijiianas) takes place by degrees.* The function of
the Manovijiiana is to recognise and that of the Manas is to
reflect upon,

Pearcey: “What is of importance in
painting is paint. It’s all color and
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eeting
born to the
ouse, a hungry man who

dreams he e ; or like a thirsty man who

dreams he drinks, but upon waking, finds himself parched and his soul
unsatisfied (Isaiah 29:8).
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s the human

world, and with life.”
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